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Aristide Maillol
Seated female nude
signed, lower left: “AM”

Terracotta bas relief in oak wood frame (cardboard wedge)
225 %223 x 20 mm (349 x 348 x 37 mm)

Provenance:
(...)
(Probably acquired by Hildebrand Gurlitt in France in the 1940s)
Thence by descent to Cornelius Gurlitt, Munich/Salzburg
From 6 May 2014: Estate of Cornelius Gurlitt

Bibliographical references:
Denis, Maurice. A. Maillol. Paris: G. Cres, 1925. [cf. p. 30]
George, Waldemar. Aristide Maillol. Paris: Librairie de France, 1927. [cf. p. 3]
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[cf. p. 232]
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Primary source:
Hildebrand Gurlitt and Cornelius Gurlitt Papers:

Photographs: BArch, N 1826 Bild-1666 [=12.1_F1257], [28 September 1943]

L’Agence photo de la Réunion des Musées Nationaux et du Grand Palais:
inv. no. DRUETC52251. Maillol, Etude de la Vénus, torse [cf. relief in the background]
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Mirbeau, Octave. Aristide Maillol. Paris: Société des Dilettantes, 1921.

Clemen, Paul. “Aristide Maillol und die franzosische Plastik von heute,” pp. 41-54. In: Die Kunst fiir
alle, vol. 42, (1927).

Exhibition of Sculpture, Drawings and Lithographs by Aristide Maillol and other French artists. Exh.
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Aristide Maillol:  Plastik, Gemdlde, Zeichnungen, Graphik. Exh. cat., Erholungshaus der
Farbenfabriken Bayer, Leverkusen, April 1951.

Aristide Maillol: Plastik, Zeichnungen, Graphik. Exh. cat., Kunstverein Freiburg im Breisgau, May
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1962; Wirttembergischer Kunstverein, Stuttgart, 19 May—8 July 1962; Haus der Kunst, Munich, 20
July—7 October 1962.

Grand-Chastel, Paule Marie. Aristide Maillol. Milan: Fratelli Fabbri, 1966.
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Archives Nationales, Paris
Bildarchiv Foto Marburg (Bildindex)

Cultural Plunder by the Einsatzstab Reichsleiter Rosenberg: Database of Art Objects at the Jeu de
Paume

Database “Central Collecting Point Minchen”

Database “Kunstsammlung Hermann Goéring”

Galerie Heinemann Online

Getty Provenance Index, German Sales Catalogs

Heidelberger Digitale Bibliothek (Auktionskataloge; Heidelberger Historische Bestande)
Herkomst Gezocht

Lootedart.com

Lost Art

Ministére des Affaires étrangéres, Archives diplomatiques, Paris

Musée d’Orsay, Paris (Documentation de la conservation)

National Gallery of Art, Washington, D. C. (Gallery Archives, John Rewald Papers)
Répertoire des Biens Spoliés

Rijksbureau voor Kunsthistorische Documentatie, The Hague

Schlesische Kunstsammlungen

Stadtarchiv Dusseldorf

Verzeichnis national wertvoller Kunstwerke (“Reichsliste von 1938")

Witt Library, London

Zentralinstitut fur Kunstgeschichte, Munich (Photothek)

Note:
This work was originally thought to be a study for La Mediterranée dating from about 1904. Further
research, however, suggests, that while it echoes La Méditerranné, Maillol created this work in the
period 1918-1925 in connection with the First World War memorial which he designed for the town
of Elne.
This plagque exists in several versions, one of which was sold by Skinner Auctioneers in 2003.
The personal papers found in Cornelius Gurlitt’s Salzburg home include a collection of about 2,400
photographs of artworks. Photograph no. 12.1_F1257 is a reproduction of this work; on verso, a
statement of authenticity by the art expert André Schoeller of Paris, 13, Rue de Téhéran, dated 28
September 1943. This document shows that the work was on the market in the 1940s in occupied
France; there is a high probability that Gurlitt acquired the work during that period.
The original report on the provenance of this work, as submitted to the Task Force Schwabing Art
Trove, was made accessible online at www.taskforce-kunstfund.de as of 14 January 2016. That
report was updated by the Gurlitt Provenance Research Project on 15 November 2017.

Rights:
All rights to this report belong to the German Lost Art Foundation under whose administration the
Gurlitt Provenance Research Project operates.

Disclaimer:

The Gurlitt Provenance Research Project, as the successor to the Task Force Schwabing Art Trove,
focused exclusively on the provenance of the artwork described in this report. This report does not
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purport to make pronouncements on any legal claims and legal positions. Where individuals are
referred to as descendants, this term is not legally binding. No liability will be accepted for
conclusions drawn by third parties based on this report.

The Gurlitt Provenance Research Project endeavoured to ensure the accuracy and reliability of the
information provided in this report. No liability will be accepted, in particular, for the accuracy of
the used sources; the facts, analyses and conclusions contained therein; the exhaustiveness of
research and evaluation of the available source material; any analyses or conclusions drawn from
the sources in the course of research; the findings on the subject of the report and how they were
derived; the authenticity of the artwork, its attribution to a particular artist, and/or its monetary
value.

The conclusions drawn in this report may be revised, should additional relevant material be
discovered. The Gurlitt Provenance Research Project welcomes any information that may augment
or clarify the provenance of this work.
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