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Max Ernst
Woman, Soldier, House, c. 1920

Overpainted print, gouache on paper, mounted on cardboard, 200 x 232 mm (325 x 355 mm)
lower right, signed in black: “max ernst”

on verso, cardboard mount, centre, in blue: “18”

on recto, passe-partout, lower right, inscribed in pencil: “060”

on recto, backing, centre right, remnants of the framer’s label: “ENCADREM [...] / Ancienne [...]ZEL /
L. V[...IN / 33, Rue [...]ne, 38 / PARIS / Couleurs Fines, Tolies a Tableaux”; at centre, inscribed in
pencil: “68 x 89 / 46 x 38”
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on verso, backing, centre, in black: “18”
on verso, frame, pencil inscriptions: [illegible]

Provenance:
(...)
By latest 28 April 1944: Raphaél Gerard, Paris (per Gurlitt Papers)
After September 1953: Hildebrand Gurlitt, Dusseldorf (per Gurlitt Papers)
Thence by descent to Cornelius Gurlitt, Munich/Salzburg
From 6 May 2014: Estate of Cornelius Gurlitt

Bibliographical reference:

Bibliotheca Paedagogica, Verzeichnis der bewdhrtesten Lehr- und Anschauungsmittel fiir hGhere,
mittlere und Elementarschulen. Vol. 21. Leipzig: Koehler, 1914. [p. 158]

Primary sources:
Hildebrand Gurlitt and Cornelius Gurlitt Papers:

Catalogues: Galerie Spiegel Koln, 1953
Gerard Files: BArch, N 1826/46, fol. 1 ff. List Raphaél Gerard, 28 April 1944, item
no. 18

Ibid., fol. 5 ff. List of artworks with Raphaél Gerard, [c. September
1953], item no. 18

Register of Salzburg works, 2014, no. Wien 060

Further sources consulted:

Lugt, Frits. Les Marques de Collections de Dessins & d’Estampes. 1st ed., Amsterdam: Vereenigde
Drukkerijen, 1921; supplement, The Hague: Martinus Nijhoff, 1956.

Ernst, Max, ed. (Eeuvres de 1919 g 1936. Paris: Cahiers d’art, 1936.

Catalogue des Tableaux Anciens et Modernes (...). Auct. cat., Hotel Drouot, Paris, 4 December
1941.

Les ventes de tableaux, aquarelles, gouaches, dessins, miniatures a I'Hétel Drouot: Octobre 1940 a
juillet 1941. Paris: self-publ., 1941.

Les ventes de tableaux, aquarelles, gouaches, dessins, miniatures a I'Hétel Drouot: Septembre
1941 ajuillet 1942. Paris: self-publ., 1942.

Tableaux Modernes: Aquarelles, Gouaches, Pastels, Dessins (...). Auct. cat., Hotel Drouot, Paris, 6
May 1943.

Motherwell, Robert, ed. Max Ernst: Beyond Painting and Other Writings by the Artist and His
Friends. New York: Wittenborn, Schultz, Inc., 1948.

Max Ernst. Exh. cat. The Museum of Modern Art, New York, 1 March-7 May 1961; The Art
Institute of Chicago, 16 June—23 July 1961.

Russel, John. Max Ernst: Leben und Werk. Cologne: DuMont Schauberg, 1966.
Gatt, Guiseppe. Max Ernst: | Maestri Del Novecento. Florence: Sadea Sansoni, 1969.

Max Ernst: Gemdlde, Plastiken, Collagen, Frottagen, Biicher. Exh. cat., Wirtembergischer
Kunstverein Stuttgart, 24 January—15 March 1970.

Schneede, Uwe M. Max Ernst. Stuttgart: Gerd Hatje, 1972.
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Spies, Werner. Max Ernst: Collagen: Inventar und Widerspruch. 2™ ed, Cologne: DuMont
Schauberg, 1974.

Max Ernst: A Retrospective. Exh. cat., The Salomon R. Guggenheim Museum, New York, 14
February—20 April 1975.

Spies, Werner, ed. Max Ernst: (Euvre-Katalog. 7 vols. Cologne: DuMont, 1975-2007.
Komertz, Winfried. Max Ernst: Zeichnungen, Aquarelle, Frottagen. Cologne: DuMont, 1980.

Max Ernst in KéIn: Die Rheinische Kunstszene bis 1922. Exh. cat., KéInischer Kunstverein, Cologne,
7 May—6 July 1980.

Max Ernst: Druckgraphische Werke und illustrierte Blicher. Exh. cat., Museum Ludwig Koln, 18
July—16 September 1990; Neue Galerie der Stadt Linz, 24 January—31 March 1991.

Derenthal, Ludger, and Jiirgen Pech. Max Ernst. Paris: Nouvelles Editions Francgaises, 1992.
Camfield, William A. Max Ernst: Dada and the Dawn of Surrealism. Munich: Prestel, 1993.

Max Ernst: A Retrospective. Exh. cat., Metropolitan Museum of Art, New York, 7 April-10 July
2005.

Spies, Werner, ed. Max Ernst: Leben und Werk. Cologne: DuMont, 2005.

Max Ernst: Le Jardin de la France. Exh. cat., Musée des Beaux-Arts, Tours, 17 October 2009-18
January 2010.

Akademie der Kiinste, Berlin (Archive)

Bildarchiv Foto Marburg (Bildindex)

Bundesarchiv, Koblenz

Centre Pompidou, Paris (Documentation et Archives)

Cultural Plunder by the Einsatzstab Reichsleiter Rosenberg: Database of Art Objects at the Jeu de
Paume

Database “Central Collecting Point Miinchen”

Database “Entartete Kunst”

Database “Kunstsammlung Hermann Goéring”

Database “Sammlung des Sonderauftrages Linz”

Getty Provenance Index, German Sales Catalogs

Heidelberger Digitale Bibliothek (Auktionskataloge; Heidelberger Historische Bestdnde)
Herkomst Gezocht

Institut national d’histoire de I'art (French sale catalogues)
Kunstverein fur die Rheinlande und Westfalen, Disseldorf (Archive)
Lootedart.com (Vlug-Report)

Lost Art

Max-Ernst-Museum, Brihl

Ministere des Affaires étrangéres, Archives diplomatiques, Paris (Achats allemands en France,
Base Achats Gurlitt)

Musée d’Orsay, Paris (Documentation de la conservation)
Musée du Louvre, Paris (Documentation générale)

National Archives, College Park, Maryland

Répertoire des Biens Spoliés

Rijksbureau voor Kunsthistorische Documentatie, The Hague

Répertoire d'ceuvres d'art dont la Belgique a été spoliée durant la guerre 1939-1945
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Stadtarchiv Disseldorf

Verzeichnis national wertvoller Kunstwerke (“Reichsliste von 1938”)

Witt Library, London

Zentralarchiv der Staatlichen Museen zu Berlin — PreuRBischer Kulturbesitz

Note:

This work is not listed in the catalogue raisonné for the artist by Werner Spies. It is considered a
previously unknown original overpainting by Max Ernst.

This work was one of over 70 works with the art dealer Raphaél Gerard in Paris in 1944. It is
unclear whether at the time Gerard and/or Gurlitt owned or co-owned these works, whether they
had been placed on commission, or indeed simply deposited with Gerard. It is conspicuous that an
inventory of works with Gerard was drawn up in the very late stages of the war; one possible
hypothesis is that Gurlitt placed for safekeeping with Gerard works that he had acquired in
occupied Paris, with the intention of moving these objects at a later date.

In 1953, some of these works were shipped to Gurlitt in Dusseldorf, while others remained with
Gerard until 1957 (at Gurlitt’s cost). The inscription “18” on verso refers to two inventories of
artworks with Gerard, one dated 28 April 1944, the other dating from about September 1953. This
work is respectively referred to herein as “Ernst (Max) Petit Paysage, aquarelle” (1944) and “Max
Ernst: Aquarell ausrahmen” (1953).

Rights:

All rights to this report belong to the German Lost Art Foundation under whose administration the
Gurlitt Provenance Research Project operates.

Disclaimer:

The Gurlitt Provenance Research Project, as the successor to the Task Force Schwabing Art Trove,
focused exclusively on the provenance of the artwork described in this report. This report does
not purport to make pronouncements on any legal claims and legal positions. Where individuals
are referred to as descendants, this term is not legally binding. No liability will be accepted for
conclusions drawn by third parties based on this report.

The Gurlitt Provenance Research Project endeavoured to ensure the accuracy and reliability of the
information provided in this report. No liability will be accepted, in particular, for the accuracy of
the used sources; the facts, analyses and conclusions contained therein; the exhaustiveness of
research and evaluation of the available source material; any analyses or conclusions drawn from
the sources in the course of research; the findings on the subject of the report and how they were
derived; the authenticity of the artwork, its attribution to a particular artist, and/or its monetary
value.

The conclusions drawn in this report may be revised, should additional relevant material be
discovered. The Gurlitt Provenance Research Project welcomes any information that may
augment or clarify the provenance of this work.
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