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Aristide Maillol 

Nu féminin de dos (Female nude, seen from behind) 

 

Sanguine on paper, 410 x 240 mm 

on recto, lower left, the artist’s monogramm: “M” [in a circle] 

on verso, frame, upper left, inscribed in white chalk: “32”; lower left, handwritten, blue-edged 
octagonal label: “1,500”  

on backing, lower centre, inscribed in white chalk: “D [or B?]”, upper right in black: “32” 

 

Provenance: 

(…) 

By 28 April 1944: with Raphaël Gerard, Paris (per Gurlitt Papers) 

By September 1953: Hildebrand Gurlitt, Dusseldorf (per Gurlitt Papers) 

Thence by descent to Cornelius Gurlitt, Munich/Salzburg 

From 6 May 2014: Estate of Cornelius Gurlitt 

  

Primary sources: 

Hildebrand Gurlitt and Cornelius Gurlitt Papers: 

Photographs:  BArch, N 1826 Bild-1665 [=12.1_F1256], [n.d.]   

Gerard Files:  BArch, N 1826/46, fol. 1 ff. List Raphaël Gerard, 28 April 1944, item no. 
32 or 34 

 Ibid., fol. 5 ff. List of artworks with Raphaël Gerard, [c. September 
1953], item no.  32 or 34 

Seizure Inventory [Sicherstellungsverzeichnis], 2012, no. SV (Part 2)/104  
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Further sources consulted (selected):  

Werth, Léon. “Aristide Maillol,” pp. 276–283. In: Die Kunst für alle, vol. 26, no. 12 (15 March 1911). 

Mirbeau, Octave. Aristide Maillol. Paris: Société des Dilettantes, 1921. 

Denis, Maurice. A. Maillol. Paris: G. Crès, 1925. 

Khun, Alfred: Aristide Maillol: Landschaft, Werke, Gespräche. Leipzig: E. A. Seemann, 1925. 

Clemen, Paul. “Aristide Maillol und die französische Plastik von heute,” pp. 41–54. In: Die Kunst für 
alle, vol. 42, (1927). 

Exhibition of Sculpture, Drawings and Lithographs by Aristide Maillol and other French artists. Exh. 
cat., Worcester Art Museum, 13–27 March 1927. 

Maillol. Exh. cat., Galerie Flechtheim, Berlin, 29 November–Christmas 1928. 

Sculpture: Wilhelm Lehmbruck, Aristide Maillol. Exh. cat., The Museum of Modern Art, New York, 
13 March–2 April 1930. 

Dreyfus, Albert. “Der Bildhauer Maillol,” pp. 23–28. In: Deutsche Kunst und Dekoration, vol. 70 
(April–September 1932). 

Collection de Madame J. Danthon. Auct. cat., Hôtel Drouot, Paris, 24 May 1933. 

Eckstein, Hans. “Maillol. Zu seinem 75. Geburtstag,“ pp. 91–99. In: Die Kunst für alle, vol. 52, no. 4 
(January 1937). 

Les Maîtres de l’Art Indépendant. 1895–1937. Exh. cat., Musée du Petit Palais, Paris, June–October 
1937. 

Cladel, Judith. Aristide Maillol: Sa vie, Son œuvre, Ses idées. Paris: Bernard Grasset, 1937. 

Rewald, John. “Les Ateliers de Maillol,” pp. 200–240. In: Le Point, vol. 3, no. XVII (November 1938). 

Appel, Heinrich. Maillol. Berlin: Weise, 1939. 

Rewald, John. Maillol. Paris: Hyperion, 1939. 

Carré, Louis, ed. Maillol: Dessin et pastels. Paris: Éditions Pierre Tisné, 1942.  

Bouvier, Marguette. Aristide Maillol. Lausanne: Marguerat, 1945. 

Aristide Maillol. Exh. cat., Galerie Karin Hielscher, Munich, November 1950–January 1951. 

Aristide Maillol: Plastik, Gemälde, Zeichnungen, Graphik. Exh. cat., Erholungshaus der 
Farbenfabriken Bayer, Leverkusen, April 1951. 

Aristide Maillol: Plastik, Zeichnungen, Graphik. Exh. cat., Kunstverein Freiburg im Breisgau, May 
1951. 

Hackelsberger, Berthold. Aristide Maillol: La Méditerranée. Stuttgart: Reclam, 1960. 

Linnenkamp, Rolf. Aristide Maillol: Die großen Plastiken. Munich: Bruckmann, 1960. 

Gobin, Maurice. L'art expressif au XIXe siècle français : Paris: Éditions des Quatre Chemins, 1960. 

Aristide Maillol. Exh. cat., Kunstverein, Hamburg, 27 October 1961–7 January 1962; Stedelijk 
Museum, Amsterdam, 15 February–15 March 1962; Kunstverein, Frankfurt/Main, 27 March–6 May 
1962; Württembergischer Kunstverein, Stuttgart, 19 May–8 July 1962; Haus der Kunst, Munich, 20 
July–7 October 1962. 

Guérin, Marcel. Catalogue raisonné de l’œuvre  gravé et lithographié de Aristide Maillol. 2 vols. 
Geneva: Éditions Pierre Cailler, 1965–1967. 

Grand-Chastel, Paule Marie. Aristide Maillol. Milan: Fratelli Fabbri, 1966. 

Breker, Carola. Der frühe Maillol. Doctoral diss., Julius-Maximilians-Universität, Würzburg, 1992. 

Francini, Esther Tisa, Anja Heuss, and Georg Kreis. Fluchtgut – Raubgut: Der Transfer von 
Kulturgütern in und über die Schweiz 1933–1945 und die Frage der Restitution. Zurich: Chronos, 
2001. 

Walter, Sabine. “Maillol – eine deutsche Entdeckung? Bemerkungen zur Maillol-Rezeption in 
Deutschland nach 1900,” pp. 108–125. In: Von Berlin nach Weimar: Kunstgeschichte und Museum: 
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Beiträge zu Ehren von Rolf Bothe, ed. Michael Bollé and Thomas Föhl. Munich: Deutscher 
Kunstverlag, 2003. 

Genge, Gabriele. Artefakt, Fetisch, Skulptur: Aristide Maillol und die Beschreibung des Fremden in 
der Moderne. Munich, Berlin: Deutscher Kunstverlag, 2009. 

Mück, Hans-Dieter. Maillols Rezeption in Deutschland 1902–2009: Dokumentation, Bibliographie. 
Apolda: Artefact, 2009. 

Sanchez, Pierre. Les expositions de la Galerie Eugène Druet: Répertoire des artistes exposants et 
liste de leurs œuvres, 1903–1938. Dijon: L’Échelle de Jacob, 2009. 

Bonnet, Anne-Marie, and Hans-Jürgen Lechtreck. Aristide Maillol: Jeune fille debout, 1902. Berlin: 
Kulturstiftung der Länder in conjunction with Museum Folkwang, 2013. 

 

Archives Nationales, Paris  

Bildarchiv Foto Marburg (Bildindex) 

Cultural Plunder by the Einsatzstab Reichsleiter Rosenberg: Database of Art Objects at the Jeu de 
Paume 

Database “Central Collecting Point München” 

Database “Kunstsammlung Hermann Göring” 

Database “Sonderauftrag Linz” 

Galerie Heinemann Online   

Getty Provenance Index, German Sales Catalogs   

Heidelberger Digitale Bibliothek (Auktionskataloge; Heidelberger Historische Bestände) 

Herkomst Gezocht  

Illustrierte Magazine der Klassischen Moderne  

L’Agence photographique de la Réunion des Musées Nationaux-Grand Palais  

Lootedart.com 

Lost Art 

Ministère des Affaires étrangères, Archives diplomatiques, Paris 

Musée d’Orsay, Paris (Documentation de la conservation) 

National Gallery of Art, Washington, D. C. (Gallery Archives, John Rewald Papers) 

Répertoire des Biens Spoliés 

Rijksbureau voor Kunsthistorische Documentatie, The Hague 

Schlesische Kunstsammlungen 

Stadtarchiv Düsseldorf 

Verzeichnis national wertvoller Kunstwerke (“Reichsliste von 1938”) 

Witt Library, London 

Zentralinstitut für Kunstgeschichte, Munich (Photothek) 

 

Note:  

This is one of two female nudes by Aristide Maillol in the Schwabing Art Trove, the other being Lost 
Art ID no. 478453. Both were among the over 70 works with the art dealer Raphaël Gerard in Paris 
in 1944. It is unclear whether at the time Gerard and/or Gurlitt owned or co-owned these works, 
whether they had been placed on commission, or indeed simply deposited with Gerard. It is 
conspicuous that an inventory of works with Gerard was drawn up in the very late stages of the 
war; one possible hypothesis is that Gurlitt placed for safekeeping with Gerard works that he had 
acquired in occupied Paris, with the intention of moving these objects at a later date. 
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In 1953, some of these works were shipped to Gurlitt in Dusseldorf, while others remained with 
Gerard until 1957 (at Gurlitt’s cost). The inscription “32” on verso refers to two inventories of 
artworks with Gerard, one dated 28 April 1944, the other dating from about September 1953. This 
work (or its counterpart) is respectively referred to herein as “MAILLOL: Femmenue vue de dos 
(sanguine)” (1944) and “Maillol: Frauenrücken-Akt” (1953). A second Maillol work of same subject 
is listed as item no. 34.  

The personal papers found in Cornelius Gurlitt’s Salzburg home include a collection of about 2,400 
photographs of artworks. Photograph no. 12.1_F1256 is a reproduction of this work; inscribed on 
verso: “5”, “Maillol”, “80”.  

The original report on the provenance of this work, as submitted to the Task Force Schwabing Art 
Trove, was made accessible online at www.taskforce-kunstfund.de as of 14 January 2016. That 
report was updated by the Gurlitt Provenance Research Project on 11 June 2018. 

 

Rights: 

All rights to this report belong to the German Lost Art Foundation under whose administration the 
Gurlitt Provenance Research Project operates. 

 

Disclaimer: 

The Gurlitt Provenance Research Project, as the successor to the Task Force Schwabing Art Trove, 
focused exclusively on the provenance of the artwork described in this report. This report does not 
purport to make pronouncements on any legal claims and legal positions. Where individuals are 
referred to as descendants, this term is not legally binding. No liability will be accepted for 
conclusions drawn by third parties based on this report. 

The Gurlitt Provenance Research Project endeavoured to ensure the accuracy and reliability of the 
information provided in this report. No liability will be accepted, in particular, for the accuracy of 
the used sources; the facts, analyses and conclusions contained therein; the exhaustiveness of 
research and evaluation of the available source material; any analyses or conclusions drawn from 
the sources in the course of research; the findings on the subject of the report and how they were 
derived; the authenticity of the artwork, its attribution to a particular artist, and/or its monetary 
value.  

The conclusions drawn in this report may be revised, should additional relevant material be 
discovered. The Gurlitt Provenance Research Project welcomes any information that may augment 
or clarify the provenance of this work. 

 


