
© Gurlitt Provenance Research Project  Object record excerpt for Lost Art ID: 532941 
 

29 October 2017 (interim results)  www.lostart.de/EN/Fund/532941 

   

      

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Georges Seurat 

Promeneuse, c.1882 

 

Conté crayon on laid paper, 310 x 245 mm (460 x 380 mm) 

on verso, lower left, in pencil: “003” 

on frame, verso, upper left, on label in red: “12” 

 

Provenance: 

(...) 

With Galerie Barbazanges-Hodebert, Paris 

(...) 

By 1937: Émilie Milinaire, Paris 

(...) 

With Simon Benatov (all of the above, per de Hauke) 

(...)  

(Probably acquired by Hildebrand Gurlitt in France in the 1940s)  

By latest January 1948: Hildebrand Gurlitt, Aschbach (per Gurlitt Papers) 

Thence by descent to Cornelius Gurlitt, Munich/Salzburg  

From 6 May 2014: Estate of Cornelius Gurlitt 

 

Bibliographical references: 

De Hauke, César M. Seurat et son œuvre. 2 vols. Paris: Gründ, 1961. [no. 500, ill.] 

Russell, John. Seurat. New York: Frederick A. Praeger, 1965. [no. 136, ill.] 

Chastel, André, and Fiorella Minervino. L’opera completa di Seurat. Milan: Rizzoli, 1972. [no. D 111, 
ill.]   
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Primary sources: 

Hildebrand Gurlitt and Cornelius Gurlitt Papers: 

Correspondence: BArch, N 1826/177, fol. 275 f. [=vol. 6, fol. 216 f.] Gitta Gurlitt to 
Hildebrand Gurlitt, 3 January 1948 

 Ibid., fol. 277 [=vol. 6, fol. 218]. List Gitta Gurlitt, 9 December 1947 

Photographs: BArch, N 1826 Bild-0788 [=7.1_F715], [22 October 1941] 

Register of Salzburg works, 2014, no. Wien 003 

 

Hildebrand Gurlitt and Cornelius Gurlitt Papers – possible references: 

Sales ledger 1937–41:  10 June 1942 [no. 159] 
 13 October 1942 [no. 159] 

Sales ledger 1937–?:  10 June 1942 [no. 1563] 
 13 October 1942 [no. 1563] 

 

Archives de Paris: 

D149E3 16. Auctioneer Alphonse Bellier, Procès-verbal, 20 June 1941 

 

Archives de Sceaux: 

Acte de Marriage, 4 May 1899, no. MA18990008 

 

Institut national d'histoire de l'art, Paris (Collections Jacques Doucet, Paris): 

Archives 036, De Hauke/Fénéon (1880–1965) [nos. 500, 556] 

 

Musée du Louvre, Paris (Département des Peintures): 

Folder Georges Seurat 

 

Musée d’Orsay, Paris (Documentation de la conservation): 

Fonds Galerie Barbazanges-Hodebert, no. 35293 

 

Mairie de Paris, 9e Arrondissement:  

Acte de décès Lucien Milinaire, 5 August 1920, no. 1209  
Acte de décès Émilie Milinaire, 16 February 1956, no. 136 

 

National Archives, College Park, Maryland: 

Roberts Commission: Protection of Historical Monuments, Subject File, Art Looting Investigation 
Unit: Final Report, p. 96 
www.fold3.com/image/273355603 (28 September 2016) 
Roberts Commission: Protection of Historical Monuments, London Files: British Element CC (Bunjes 
Papers, etc.), p. 19 
www.fold3.com/image/270079253 (28 September 2016) 

 

Witt Library, London: 

Folder no. 2323A: Georges Seurat 
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Further sources consulted: 

“Ouverture du Salon des XX. L’Instaurateur du Néo-Impressionnisme. Georges-Pierre Seurat,” p. 41 
ff. In: L’Art Moderne, vol. 2, no. 6 (7 February 1892). 

Collection Thadée Natanson. Auct. cat., Hôtel Drouot, Paris, 13 June 1908. 

Exposition Georges Seurat (1859–1891). Exh. cat., Galerie Bernheim-Jeune & Cie., Paris, 14 
December 1908–9 January 1909. 

Annuaire de la Curiosité et des Beaux-Arts et de la Bibliophilie, vols. 1911–1914, 1920, 1922, 1924–
1940.  

Exposition Georges Seurat. Exh. cat., Galerie Bernheim-Jeune, Paris, 15–31 January 1920. 

Cousturier, Lucie. Seurat. Paris: Éditions des Cahiers d'aujourd'hui, c. 1921. 

Coquiot, Gustave. Seurat. Paris: Albin Michel, 1924. 

Bulletin de la vie artistique, vol. 5, no. 21 (1 November 1924). 

Cousturier, Lucie. Seurat. Paris: G. Crès & Cie., 1926. 

Les Dessins de Seurat (1859–1891). Exh. cat., Galerie Bernheim-Jeune, Paris, 29 November–24 
December 1926. 

Kahn, Gustave. Les dessins de Georges Seurat. 2 vols. Paris: Bernheim-Jeune, 1928. 

Cézanne, Gauguin, Seurat, Van Gogh. Exh. cat., The Museum of Modern Art, New York, 1929. 

Bottin Mondain, vols. 1930, 1934.  

Exposition Seurat. Exh. cat., Paul Rosenberg, 3–29 February 1936. 

Exposition des peintres de la revue blanche. Exh. cat., Bolette Natanson, Paris, 12–30 June 1936. 

Mabille, Pierre. “Dessins inédits de Seurat,” 2–9. In: Minotaure, vol. III, no. 11 (Spring 1938).  

Collection Félix Fénéon. [...] Quinze Dessins et Neuf Peintures de Georges Seurat [...]. Auct. cat., Hôtel 
Drouot, Paris, 4 December 1941. 

Les Néo Impressionnistes. Exh. cat., Galerie de France, Paris, 12 December 1942–15 January 1943. 

Seligman, Germain. The Drawings of Georges Seurat, New York: Curt Valentin, 1947. 

Seurat: His Drawings. Exh. Cat., Buchholz Gallery, New York, 4–29 March 1947. 

Rewald, John. Georges Seurat. Paris: Albin Michel, 1948. 

Lhote, André. Seurat. Paris: Les Editions Braun & Cie, 1948. 

Seurat 1859–1891: Paintings and Drawings. Exh. cat., Knoedler Galleries, New York, 19 April–7 May 
1949. 

Georges Seurat. Exh. cat., Galleria dell’Obelisco, Rome, 23 October 1950. 

Seurat. Exh. cat., Musée Jacquemart-André, Paris, November–December 1957. 

Seurat: Paintings and Drawings. Exh. cat., Art Institute, Chicago, 16 January–7 March 1958, Museum 
of Modern Art, New York, 24 March–11 May 1958. 

Dorra, Henri, John Rewald. Seurat: L’Œuvre Peint. Biographie et Catalogue Critique. Paris: Les 
Beaux-Arts, 1959. 

Herbert, Robert L. Seurat’s Drawings. London: Studio Vista, 1962. 

George Seurat: Zeichnungen. Exh. cat., Kunsthalle Bielefeld, 30 October–25 December 1983; 
Staatliche Kunsthalle, Baden-Baden, 15 January–11 March 1984. 

Thomson, Richard. Seurat. Oxford: Phaidon, 1985. 

Zimmermann, Michael F. Seurat: Sein Werk und die kunsthistorische Debatte seiner Zeit. Weinheim: 
VCH, 1991. 

De l'Impressionnisme à l'Art nouveau. Acquisitions du musée d'Orsay 1990–1996. Exh. cat. Musée 
d’Orsay, Paris, 16 October 1996–5 January 1997. 

Herbert, Robert L. Seurat: Drawings and Paintings. New Haven: Yale University Press, 2001.   
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Allen Memorial Art Museum, Oberlin 

Archives of American Art, Smithsonian Institute, Washington D. C. (Jacques Seligmann & Co. 
records) 

Bibliothèque nationale de France, Paris (Bibliothéque numerique “Gallica”) 

Brame & Lorenceau, Paris  

Cultural Plunder by the Einsatzstab Reichsleiter Rosenberg: Database of Art Objects at the Jeu de 
Paume 

Database “Central Collecting Point München” 

Database “Kunstsammlung Hermann Göring” 

Deutsche Digitale Bibliothek 

Deutsche Fotothek 

Institut national d’histoire de l’art (French sale catalogues) 

Getty Provenance Index, German Sales Catalogs 

Lootedart.com 

Lost Art  

Médiathèque de l'architecture et du patrimoine, Fort de Saint-Cyr (Fonds Vizzavona) 

Répertoire des Biens Spoliés 

Rijksbureau voor Kunsthistorische Documentatie, The Hague 

Zentralinstitut für Kunstgeschichte, Munich (Photothek) 

 

Note: 

This work was with Galerie Barbazanges-Hodebert in Paris, probably in the 1920s. A photograph of 
the drawing is preserved in the gallery’s records, now held by the Musée d’Orsay. It has not been 
possible to establish the date of its sale. 

The drawing is thought to have passed to Émilie Milinaire (1877–1956), née Charaire, the wife of 
the civil engineer Lucien Milinaire (1872–1920) of Sceaux. The couple resided at 84, Rue 
d’Amsterdam in Paris. De Hauke notes Milinaire as the owner in 1937. 

Also per Hauke, the next owner was Simon Benatov, an art dealer in Paris known to have traded to 
German buyers. It is unclear whether Benatov might be related to the painter Leonardo Benatov 
who exhibited at the Galerie Raphaël Gérard, 

The personal papers found in Cornelius Gurlitt’s Salzburg home include a collection of about 2,400 
photographs of artworks. Photograph no. 7.1_F715 is a reproduction of this work; inscribed on 
verso, a statement of authenticity by the art expert André Schoeller of Paris, 13, Rue de Téhéran, 
dated 22 October 1941. This document shows that the work was on the market in the 1940s in 
occupied France; there is a high probability that Gurlitt acquired the work during that period. 

A reference to a Seurat drawing titled Frau unter Laterne can be found in the correspondence of 
Hildebrand Gurlitt. It was sent to a restorer in January 1948. 

 

Rights: 

All rights to this report belong to the German Lost Art Foundation under whose administration the 
Gurlitt Provenance Research Project operates.  

 

Disclaimer: 

The Gurlitt Provenance Research Project, as the successor to the Task Force Schwabing Art Trove, 
focused exclusively on the provenance of the artwork described in this report. This report does not 
purport to make pronouncements on any legal claims and legal positions. Where individuals are 
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referred to as descendants, this term is not legally binding. No liability will be accepted for 
conclusions drawn by third parties based on this report.  

The Gurlitt Provenance Research Project endeavoured to ensure the accuracy and reliability of the 
information provided in this report. No liability will be accepted, in particular, for the accuracy of the 
used sources; the facts, analyses and conclusions contained therein; the exhaustiveness of research 
and evaluation of the available source material; any analyses or conclusions drawn from the sources 
in the course of research; the findings on the subject of the report and how they were derived; the 
authenticity of the artwork, its attribution to a particular artist, and/or its monetary value. 

The conclusions drawn in this report may be revised, should additional relevant material be 
discovered. The Gurlitt Provenance Research Project welcomes any information that may augment 
or clarify the provenance of this work. 

 

 


